
How can structures  of  language and structures  of  thinking interact  in  the 

poetic text?

Poetic  text  is  one of  the  most  complicated  objects  of  philological  research.  In 

literary studies the poetic text is considered as a refraction of the aesthetic ideas 

that passed through the author’s subjectivity or as a field of linguistic experiments. 

With  the  development  of  cognitive  linguistics  language  is  studied  in  terms  of 

cognitive function. This led to a change in studies: the possibility of finding new 

patterns and to examine the poetic text as a result of the creative consciousness of 

the author is investigated.

Using the ideas of cognitive linguistics in relation to the poetic text provides an 

opportunity to study directly those mental structures and formats of knowledge that 

lie behind the text. In the poetic text, categories of thought and linguistic form 

correlate nor tightly nor linear. An artistic concept can be expressed by different 

linguistic  means,  as  well  as  the  same word in  poetry  can  be  used in  a  poetic 

language for the representation of several artistic concepts. However, despite the 

apparent freedom, the choice of the author is limited by several factors, including 

factors of national, cultural and linguistic character.

The goal of research: outlining some of the connections between artistic concepts 

as the structure of the individual author's consciousness and ways of their linguistic 

representations.

On the material of W.H. Auden’s poetry, written in different years, we have created 

possible  classification  of  linguistic  representations  of  artistic  concepts  and 

integrating them into the author’s  categories.  Only some artistic  concepts  were 

investigated by us, so this research does not pretend to be a detailed analysis of 

significant  W.H.  Auden’s  artistic  concepts.  However,  the  material  under  study 

suggests a number of existing laws.  Many concepts in W.H. Auden’s verse are 

versatility. Organizing certain metaphorical concepts, they reflect the processes of 

human thinking, and therefore, in terms of conceptual approach to the study of the 

poetic text, are interesting as conceptual pieces of the author’s poetic world.



Discussed the concepts do not exhaust the number of basic artistic concepts that 

organize the poetic world of  W.H. Auden. The following concepts were identified: 

life,  death,  war,  peace,  good,  evil and  journey.  There  are  three  basic  artistic 

concepts, which are apart. These concepts are love, thing and man.  These concepts 

are “unpaired” also. They do not have correlation with the other conceptual entity 

to  be  meaningful,  although  that  has  existed  already.  Nevertheless,  they  are 

represented by the same language mechanisms.

Preliminary  results  from the  analysis  show that  the  representation  of  different 

artistic  concepts  uses  linguistic  symbols  of  different  categorial  affiliation. 

Verbalized  in  the  form of  poetic  tropes,  artistic  concepts  in  the  W.H.  Auden’s 

poetry  have  different  ways  of  organizing  the  statements  structure  by  different 

poetic means of sense expressing.

Studying of interaction of cognitive and linguistic structures in the W.H. Auden’s 

poetry comes to the idea that multiple images are created on several models. Basic 

artistic  concepts  do  not  exist  in  isolation  but  are  interrelated  and  are  in  peer 

relations or in subordination relations.


